
Olga Stezhko writes in her extended sleeve note of wanting “to 
look beyond the multifaceted beauty of Debussy’s piano pieces 
and bring out the edge and ambiguity…” There’s the danger that 
this repertoire can be treated as sophisticated chillout music, 
with production values to match. One thing I really like about this 
anthology is the recorded sound. Close and on the dry side, it lets 
us hear everything; this Debussy looks forward far more than 
back. Try Stezhko’s thrilling account of the little “Mouvement” 
from Book 1 of Images. It’s sharp, witty and pungent, anticipating 
Bartók’s percussive dynamism. The six short movements which 
make up Children’s Corner also scrub up brilliantly: you can 
make sense of the flurries of notes which open “Doctor Gradus 
ad Parnassum”, and “Golliwog’s Cakewalk” really bounces, at 
times suggesting Gershwin. Even overplayed numbers like “Clair 
de lune” gleam as if freshly polished. It’s difficult not to grin. 
Debussy doesn’t often sound this youthful, this extrovert.

Stezhko can do subtlety too; “Cloches à travers les feuilles” is 
brilliantly controlled, and the aqueous burblings of “Poissons 
d’or” are startlingly vivid. The disc concludes with the late Six 
épigraphes antiques, which Stezhko discovered shortly after 
recording the earlier works. Each piece was inspired by one 
of the Songs of Bilitis, a collection of Ancient Greek poems 
rediscovered and translated into French in 1894. Though Bilitis 
never existed: she was a literary hoax dreamed up by one Pierre 
Louÿs. No matter. Stezhko’s enthusiasm shines through: “Pour 
remercier la pluie du matin” sounds as if it’s being composed 
on the spot, and her cheeky translation of “Pour que a nuit soit 
propice” made me giggle. The album was launched late last year 
with an accompanying beer, which “fuses French and Indonesian 
flavours echoing the sounds of Gamelan music…”. Listening 
to the disc while drinking the stuff proved to be a multisensory 
experience to savour. An outstanding Debussy collection with a 
generous running time.

Graham Rickson | The Arts Desk | February 2019

Olga Stezhko plays Debussy with clarity and warmth, the dry 
recorded sound allowing every nimbly-articulated note to come 
through. 

Rebecca Franks| BBC Music Magazine | April 2019 | ****

Comprising of five suites, the album ‘Et la lune descend’ marks 
the centenary of Debussy’s death and charts the development of 
his writing for piano solo from the very first ‘Suite bergamasque’ 
to the much lesser known last suite ‘Six epigraphes antiques’.

Many listeners perceive Debussy as the composer of the moon, 
the sea and beautiful escapism. Yet, he is firmly rooted in the 
fast-paced urban environment of the turn of 20th century Paris, 
the melting pot of ideas and the avant-garde. That makes 
Debussy’s music relevant to our contemporary experiences. 
Without completely breaking away from its bourgeois past and 
present, the city of his time looked firmly into the globalised 
future, absorbing and incorporating the new and the exotic.

The city and the sea, the urban geometry and the unmoored 
sky, the magic of a child’s inner world and the adventures of 
adulthood - this is what I hear and feel in the coded kaleidoscopic 
harmonies, rhythms and structures of Debussy’s piano suites.

© Olga Stezhko

REVIEWS

ABOUT

In her 2014 debut recording, Eta Carinae Belarussian-
born, London-resident Olga Stezhko provided very personal 
interpretations of a selection of late works by Busoni and 
Scriabin. In her long-awaited successor, she has turned to 
Debussy, marking the centenary of his death last year. It was 
originally planned to run to just over an hour, with Children’s 
Corner and Suite bergamasque) framed by the two books 
of Images . Having set these down in Palermo in June 2017, 
Stezhko then fell in love with the solo piano version of 6 
Épigraphes antiques, recording them in London ten months later. 
More often performed in their initial four-hand version, these 
wonderful miniatures are given a subtle, fluent performance 
catching their delicious, at times severe, restraint beautifully.

Stezhko’s live performances of Images have garnered much 
critical praise. In the first book, Stezhko’s swift tempi outpace 
Thibaudet (Decca), for example, but she is equally evocative in 
“Reflets dans l’eau” and the concluding “Mouvement” rattles 
along with winning verve. In the second book, Stezhko holds her 
own, even in “Poissons d’or” and Palermo Classica’s greater 
immediacy of sound emphasises the clean precision and fluency 
of her playing.

The recorded sound may well be the clinching factor for many, 
Antonio Zarcone having miked Stezhko very closely in Palermo 
(replicated in London by Pasha Mansurov for Épigraphes 
antiques). Compared to the dreamy acoustics enjoyed by 
Thibaudet and Angela Hewitt (Hyperion), in Children’s Corner 
and the Suite bergamasque, that closer sound—almost as if 
one were sat looking over Stezhko’s shoulder—provides a more 
intimate feeling. Stezhko’s involving interpretations are decidedly 
those of a young player and she communicates that excitement 
of discovery throughout.

Guy Rickards | International Piano | March-April 2019 | ****

Like Bonnard’s paintings, Olga’s Debussy is vivid and richly-
hued, the finer details of the music revealed through sonic 
clarity combined with a suppleness of pulse and tempo which 
never feels contrived or forced. Interior voices and details are 
sensitively highlighted. The piano sound in the upper register 
is particularly fine, with a harp-like crystalline clarity; one can 
almost sense the absolutely tautness of those high treble strings.

Frances Wilson | The Cross-Eyed Pianist | February 2019


